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ABSTRACT 
Shashi Deshpande is one of the writers in Indian Writing in English who tried her best to 
focus on the world of Indian women in modern times. She has emerged on the Indian fictional scene 
of 1970’s. She occupies a significant place among the contemporary women novelists who concern 
themselves with the problems of women and their quest for identity. Unable to erase Indian tradition, 
patriarchal norms of society, Shashi Deshpande presents the middle-class educated woman as they 
constitute a large segment of contemporary Indian society. Shashi Deshpande equally focuses 
women’s cruelty to woman than man’s cruelty to woman. Lives are interlinked and interdependent in 
Shashi Deshpande’s novels. All her novels work through a feminine consciousness. She has showed 
women in a new dimension which is entirely a new depth in English Fiction. Shashi Deshpande 
writes from a feminine perspective. Her women are endowed with a revolt against patriarchal society. 
The present paper focuses on how woman is suppressed by another woman though she is well 
educated. Shashi Deshpande women are more matured and with their education they solve their own 
problems. 
Key Words: Indian Writing in English, Patriarchal Society, Women, Feminine Consciousness. 
Indian women writing in English is being recognized as major contemporary existing in English 
language – literature. The work of Indian women writers has been depreciated by males because of 
their patriarchal suppositions or beliefs. Indian women writers in English are victims of a second 
dogmatism that is nothing but regional counterparts. They started questioning patriarchal domination. 
Indian Writing writers have shown their worth in the field of literature both qualitatively and 
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quantitatively. The works of Kamala Markandaya, Nayantara Sahgal, Anita Desai, Shashi 
Deshpande, Geetha Hariharan, Kiran Desai and Manju Kapur left an unforgettable imprint on the 
readers of Indian fiction in English.Major development in modern Indian fiction is women centered 
approach- explored from childhood to womanhood. Woman moved from traditional portrayal of self 
sacrificing woman to search for identity or delineation of inner life. Shashi Deshpande is one of the 
writers in Indian Writing in English who tried her best to focus on the world of Indian women in 
modern times. She has emerged on the Indian fictional scene in 1970’s. She occupies a significant 
place among the contemporary women novelists who concern themselves with the problem of women 
and their quest for identity. Unable to erase Indian tradition, patriarchal norms of society, Shashi 
Deshpande presents the middle-class educated woman as they constitute a large segment of 
contemporary Indian society. She has treated the typical Indian themes very sensitively and has 
pictured the contemporary middle class women with peculiar capabilities. Her women are aware of 
the shortcomings they are subjected to. They rebel against their mothers in search of freedom, 
identity. They protest against their own condition in their homes.  
 
Shashi Deshpande equally focuses women’s cruelty to woman than man’s cruelty to woman. Lives 
are interlinked and interdependent in Shashi Deshpande’s novels. All her novels work through a 
feminine consciousness. She had showed women in a new dimension it is entirely a new depth in 
English Fiction.. Shashi Deshpande writes from a feminine perspective. Her women are endowed 
with a revolt against patriarchal society. The Dark Holds No Terrors is a story of a girl finding her 
inner self. Sarita still remembers her mother`s bitter words uttered when as a little girl she was unable 
to save her younger brother from drowning. The girl child Saru grows up as a victim of her mother’s 
sexist and gender-based bias, which reduces her later life into a desperate struggle to overcome the 
relations. Saru’s mother never forgave to son’s death. In her grief she is not able to comprehend her 
daughter’s bewilderment and sense of being lost. Saru had also lost her kid brother and needed 
emotional support. Yet all the blame is put on her and she is not allowed to have any escape from this 
sense of guilt, which makes her too insecure in her relationships with others. Saru’s experiences at 
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 Her relationship with her mother has enclosed and dominated her. In her adolescence she is treated 
by her mother as an adult rival. Her mother means to show that she still has the upper hand and the 
daughter’s curiosity, outside her domain, shall not be tolerated. Now her mother is dead and Sarita 
returns to the family home, seemingly to take care of her father. As she struggles with her emotions 
and anxieties, Sarita gradually realizes that there is more to life than dependency on marriage, parents 
and other such institutions. And subsequently she resolves to use her newfound truths to make her life 
better. Thus it is a tremendously powerful portrayal of one woman`s fight to survive in a world that 
offers no easy outs. The initial experiences in her girlhood days influenced Saru heavily that she 
wanted to become a powerful dominant person in her life. This made her realize that she can fulfill 
her ambitions through education. After her school years she aspired for college education and became 
a doctor. 
 
In her childhood her upbringing was based on gender discrimination shown by her mother in favour 
of her brother, Dhruva. At every occasion – birthdays and other rituals- Dhruva was given preference. 
She recalls one such event of her childhood days and says:  
 
Birthdays were not then the tremendous occasions they are made out to be now; 
but the excitement of having one, of being the centre of attraction never palled. 
It was always a fascinating thought….I was born. But of my birth, my mother 
had said to me once… “It rained heavily the day you were born. It was 
terrible”. And somehow it seemed to me that it was my birth that was terrible for 
her, not the rains (169). 
 
 The practice of giving preference to a male child has been a remarkable feature of Indian family. 
Here Deshpande refers to the importance given to the male child of certain occasion’s viz. naming 
ceremony and birthday ceremony and more than these at the time of lighting pare. 
The Dark Holds No Terrors is a story of a girl finding her inner self. Saru is blamed for the death of 
her brother. Sarita still remembers her mother`s bitter words “You did it, you did this, you killed 
him” uttered when as a little girl she was unable to save her younger brother from drowning.  
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Not only gender but also dark complexion of Saru reflects the discrimination in the mind of mother. 
      Don’t go out in the sun, you will get darker . 
      Who cares ? 
      We have to get you married . Will you live with us , your whole life ? 
      Why not ? 
      You can’t .  
      And Dhruva ?  
      He’s different . He’s boy .The Dark Holds No Terror, 45  
The attitude of Saru’s  mother  turns Saru  to  rebel against parents. 
Jaya was a highly educated girl but she was influenced by the female members of her family and 
forced their own experiences of life upon her. She followed their instructions, because of her 
conventional upbringing, she became voiceless after marriage and considered husband as a 
“sheltering tree”. She never resisted her husband in order to save her marriage. Divorce is 
unacceptable in Indian middle class society, so Jaya was taught how to live happily after marriage by 
not opposing her husband. Jaya is the symbol of modern Indian housewife who has no self-identity 
.The laws of Manu are the roots of the traditional orthodox manner in verse 3 that the men are given 
the superior hand and women are dependent on the father in childhood, husband in youth and sons in 
old age and are restricted from being independent at any stage. Shashi Deshpande represents the real 
life experience of the women. 
Jaya was the neglected child of the family. She always feels difference in her mother’s attitude 
towards her and her brothers. Her longing for her mother’s love was never fulfilled. She remembers, 
When I had passionately waned her love, she had ignored me and concentrated on 
       her sons. … ‘Smarming that had been Dada’s (her elder brother) word foe her behavior, 
       and the smarming had never been for me. When I got married, she had been 
       unperturbed, there had been not even a pretence of tears when I left home” (106)  
       and “ I longed for a soft, motherly breast to cry on. And then I had to smile,  
       I had never gone to her for comfort.139 
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The woman novelists were responsible for the new image of woman struggling against the oppressive 
social norms of the male dominated society. Shashi Deshpande's protagonists are against traditional 
rituals or gender discrimination. The rejection is an indication of their autonomy and their capacity to 
see their lives independent of their past. Shashi Deshpande’s protagonists are confronted with the 
problem of what the mother stands for and finds a new environment where the mother cannot 
exercise her will. The women in order to achieve their freedom find marriage as an alternative to the 
bondage created by the parental family. They like to be empowered. They gain their empowerment 
and prove their efficiency. 
 
In her grief Saru’s mother is not able to comprehend her daughter’s bewilderment and sense of being 
lost. Saru had also lost her kid brother and needed emotional support. Yet all the blame is put on her 
and she is not allowed to have any escape from this sense of guilt, which makes her too insecure in 
her relationships with others. Saru’s experiences at home have made her discover inferiority in 
herself as affixed and preordained essence. That long Silence is a first person narrative; the story is 
unfolded by Jaya, ironically again symbolizing victory, while in the actual life situation, she is 
supposed to lead a traditional, passive life like; “Sita following her husband into exile, Savithri, 
dogging death to reclaim her husband, Draupadi stoically sharing her husband’s travails…....” That 
Long Silence, 11.  
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